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60th Monterey

Jazz Festival
September 15-17

John Clayton, Jeff Hamilton, Gerald Clayton - 2017 Artists In Residence

Headliners Include Herbie Hancock, Chick Corea, Common, Leslie
Odom, Jr., Dee Dee Bridgewater, Angelique Kidjo, Kenny Barron
Trio, Chris Thile & Brad Mehldau, Jimmy Heath, Joe Lovano,
Branford Marsalis, Joshua Redman, and Many Others

MJF Celebrates Centennials of Thelonious Monk, Ella Fitzgerald and
Dizzy Gillespie, with Additional Tributes to Salsa, and Sonny Rollins

Monterey, CA - Three-day Arena and Grounds Ticket Packages for the
60th Annual Monterey Jazz Festival, September 15-17 are on sale now.
Tickets can be purchased online at montereyjazzfestival.org or by calling
888.248.6499.

Celebrating its historic milestone, the Festival, will feature over 110
performances from iconic and emerging jazz artists, educational events,
conversations, films, and exhibits on eight stages, for 30 hours of live music
spanning two days and three nights, accompanied by an array of 75 vendors
selling international cuisine and merchandise on the oak-studded 20 acres
of the Monterey County Fair & Event Center.

The Artists-in-Residence for MJF60 will be John Clayton, Jeff Hamilton,
and Gerald Clayton, and the Clayton-Hamilton Jazz Orchestra will debut
the 2017 commission piece, “Stories of a Groove: Conception, Evolution,
Celebration,” written by John Clayton. Regina Carter will be the Showcase
Artist, playing with three projects over the weekend.

“In the world of music festivals, the Monterey Jazz Festival continues to
be a standout both in terms of presenting the very best of jazz, but also in
the character of the event, which welcomes everyone—young and old, jazz
enthusiast, and novice alike,” said Colleen Bailey, Executive Director. “Artistic
Director Tim Jackson continues to deliver a lineup that includes household
names, as well as artists who are pushing the boundaries of jazz.”

“The 60-year history of the Monterey Jazz Festival is an inspiring legacy
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Herbie Hancock (@ bouglas Kirkland)

and a lesson in the history of jazz,” said Jackson. “For
the 60th celebration, | am excited and grateful to be able
to help build on this historical achievement by celebrat-
ing our past masters, reveling in the music of now, and
gleefully pointing forward in new directions.”

Monterey Jazz Festival is a six-time JazzTimes
Readers Poll winner, including being voted “2016 Best
Jazz Festival” for its 59th edition last year.

2017’'s GRAMMY Award-winning Arena lineup on
Friday night, September 15 includes Herbie Hancock,
and ftributes to the 100th anniversary of the births of
Dizzy Gillespie and Ella Fitzgerald with the Kenny Barron
Trio with special guests Roy Hargrove, Sean Jones, and
Pedrito Martinez, and Regina Carter’s “Dear Ella.”

The Saturday afternoon, September 16 Arena lineup
includes Dee Dee Bridgewater and the Memphis Project,
Mr. Sipp, and Monsieur Periné.

Saturday night includes a tribute to Sonny Rollins
featuring Jimmy Heath, Joe Lovano, Branford Marsalis,
and Joshua Redman, with Gerald Clayton, Scott Colley
and Lewis Nash; Leslie Odom, Jr. from Hamilton, and
the Clayton-Hamilton Jazz Orchestra with the Gerald
Clayton Trio debuting the 2017 commission piece.

The Arena lineup on Sunday afternoon, September
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Chick Corea (© Toshi Sakurai)
17 includes Common, John Beasley’s MONK’estra,
celebrating the Thelonious Monk Centennial, and the
Next Generation Jazz Orchestra with John Clayton, Jeff
Hamilton, and Gerald Clayton.

Sunday night in the Arena will feature Herbie
Hancock & Chick Corea; Angelique Kidjo’s Tribute to
Salsa with Pedrito Martinez; and Chris Thile & Brad
Mehldau.

Full Weekend Arena Ticket Packages offer a re-
served seat to each of the five concerts on the Jimmy
Lyons Stage in the Arena (renewable annually) plus ac-
cess to the seven additional Grounds Stages, and all
Festival activities. Full Weekend Arena Ticket Packages
begin at $315.

Full Weekend Grounds Packages offer access to
seven Grounds stages and activities. Full Weekend
Grounds Packages are $145.

Grounds activities include nearly 100 events, con-
versations, films, and musical performances, with week-
end highlights from the Joanne Brackeen Trio, Gerald
Clayton Trio, Clayton-Hamilton Jazz Orchestra, Regina
Carter & Southern Comfort, Tia Fuller Quintet featuring
Ingrid Jensen, Linda May Han Oh, Roberta Gambarini,
Roy Hargrove Quintet, Vijay lyer Sextet, Joe Lovano
Classic Quartet, Pedrito Martinez Group, Matt Wilson’s
Honey & Salt, Amendola Vs. Blades, James Carter Or-

Dee Dee Bdwater (© Mark Higashino)
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Tia Fuller (© Jerris Madison)
gan Trio, Kyle Eastwood Band, GoGo Penguin, Sean
Jones Quartet, Miles Mosley, Monsieur Periné, Ray
Obiedo & The Latin Jazz Project, Alicia Olatuja, Ali Ry-
erson Quartet, The Suffers, Mr. Sipp, Kandace Springs,
Chester Thompson Trio, Chano Dominguez Trio, Roger
Fox Big Band with Chris Cain, Derrick Hodge & Mike
Mitchell, top bands from the 2017 Next Generation Jazz
Festival, and many others.

Also on sale are Full Weekend District 7 Premier
Club hospitality passes, priced at $300. Benefits include
a furnished setting offering closed-circuit Arena simul-
casts, wines by District 7 and gourmet cuisine, private
restrooms, indoor and outdoor patio seating, no-host
top-shelf bars, and more. Arena or Grounds Ticket pur-
chase is required.

The 11th Annual Jazz Legends Gala, held at the
Inn at Spanish Bay in Pebble Beach, will honor Herbie
Hancock on Thursday, September 14, 2016. Special
performances at this beautiful location will feature
the Gerald Clayton Trio, Regina Carter, and the Next
Generation Jazz Orchestra. Cost is $290 per person.
Proceeds from this event benefit Monterey Jazz Fes-
tival’s jazz education programs. Contact 831.233.3715
for more information.

Single Day Arena and Daily Grounds Tickets go on
sale May 15.

The full lineup for the 60th Monterey Jazz Fes-
tival can be found on montereyjazzfestival.org.
High-resolution photos available at http://www.monterey-
jazzfestival.org/media/MJF

Lineup for the 60th Monterey
Jazz Festival, September 15-17, 2017
(in order of appearance / Partial list, more to be an-
nounced)

Friday, September 15

ARENA - Jimmy Lyons Stage: Regina Carter “Dear
Ella”; A Tribute to Dizzy Gillespie: Kenny Barron Trio
with special guests Roy Hargrove, Sean Jones, Pedrito
Martinez; Herbie Hancock

GROUNDS - Garden Stage: Ray Obie-
do & The Latin Jazz Project; Along Came Bet-
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ty; the Berklee Global Jazz Ambassadors
Dizzy's Den: GoGo Penguin; Miles Mosley
Night Club: Matt Wilson’s Honey &
Salt; Alicia Olatuja; Gerald Clayton Trio
Coffee House Gallery - Latin Jazz Collective; Roberta Gambarini
Courtyard Stage: Matthew Whitak-
er on the Yamaha AvantGrand (Two sets)
Jazz Theater - Simulcasts from the Arena

Saturday, September 16

ARENA - Jimmy Lyons Stage: Monsieur Periné; Mr.
Sipp; Dee Dee Bridgewater; Clayton-Hamilton Jazz Or-
chestra (MJF Commission); Leslie Odom, Jr.; A Tribute
to Sonny Rollins featuring Jimmy Heath, Joe Lovano,
Branford Marsalis, Joshua Redman and Gerald Clayton,
Scott Colley & Lewis Nash

GROUNDS - Garden Stage: Con Brio; The Suffers;
Mr. Sipp; Monsieur Periné; Sammy Miller Congregation
Dizzy’s Den: Ali Ryerson Quartet; Sean Jones Quar-
tet; Kyle Eastwood Band; Roy Hargrove Quintet; Pe-
drito Martinez Group; Clayton-Hamilton Jazz Orchestra
Night Club: Top bands from the 2017 Next Generation
Jazz Festival; Roger Fox Big Band; Kandace Springs;
Regina Carter Quartet; Derrick Hodge & Mike Mitchell
Coffee House Gallery - DownBeat Blindfold Test with Tia
Fuller; Conversation with Herbie Hancock; the Berklee Glob-
al Jazz Ambassadors; Joanne Brackeen Trio (Three sets)
Education Pavilion: Student Performances (All after-
noon)

Courtyard Stage - Matthew Whi-
taker on the Yamaha AvantGrand (Three sets)
Jazz Theater - Simulcasts from the Arena; Jazz on
Film: | Called Him Morgan, a film by Kasper Collin

Sunday, September 17

ARENA - Jimmy Lyons Stage: Next Generation Jazz
Orchestra with John Clayton, Jeff Hamilton and Gerald
Clayton; John Beasley’s MONK’estra; Common; Chris
Thile & Brad Mehldau; Angélique Kidjo’s Tribute to Salsa
with Pedrito Martinez; Herbie Hancock & Chick Corea

GROUNDS - Dizzy’s Den: Andy Weis & the Monterey
Jazz All-Stars; O.F.N.l. Trio; Joe Lovano Classic
Quartet; Tia Fuller Quintet featuring Ingrid Jensen;
Regina Carter & Southern Comfort; Vijay lyer Sextet
PaGe Four



Garden Stage - Top Bands from the 2017 Next
Generation Jazz Festival; Roger Fox Big Band
with Chris Cain; Linda May Han Oh; Ranky Tanky;
Sandy Cressman and Homenagem Brasileira
Night Club: Top Bands from the 2017 Next Generation
Jazz Festival; MJF High School Honor Vocal Jazz Ensem-
ble; MJF High School All-Star Big Band; Amendola Vs.
Blades; Chester Thompson Trio; James Carter Organ Trio
Coffee House Gallery: Conversations with Jimmy Heath
and Chick Corea; Top bands from the 2017 Next Gen-
eration Jazz Festival; Chano Dominguez Trio (Two sets)
Jazz Education Pavilion: Student Bands (All afternoon)
Courtyard Stage - Matthew Whitak-
er on the Yamaha AvantGrand (Four sets)
Jazz Theater - Simulcasts from the Arena; Jazz on
Film: Chick Corea: The Musician, a film by Arne B.
Rostad.

Visit www.montereyjazzfestival.com for more infor-
mation.

Durango Blues Train
Second Weekend Announced
August 18th and 19th, 2017

Durango, CO - Due to popular demand and with a
sold out June train, the Durango Blues Train is pleased
to announce a second weekend, August 18th and 19th,
of live blues aboard the Durango & Silverton Narrow
Gauge Railroad. Presented by SBG Productions and the
Telluride Blues & Brews Festival this unique live music
experience takes place aboard the historic steam train
in Durango, Colorado with musicians performing in their
vintage coach car, while passengers are free to sample
each musical act by dancing from one rail car to next.
For updated information, artists lineup and tickets visit
www.durangobluestrain.com .

“We're thrilled to continue the Blues Train in its sixth
year aboard the historic railroad,” said Steve Gumble,
founder of the Durango Blues Train.

An evening on the Blues Train treats passengers
to a musical journey on the 100+-year-old Durango &
PaGE FIvE
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Silverton Narrow Gauge steam powered train. Each
evening will feature four solo and duo acts, and two full
bands, each offering an intimate concert aboard the
historic train. Passengers will also experience breathtak-
ing views of the San Juan National Forest including the
“Highline”, a world famous section of railroad crawling
along cliffs high above the Animas River.

Guests can enjoy light snacks and beverages in-
cluding wine and beer from sponsors Telluride Brewing
Company and Ska Brewing while riding the train. Tickets
are $95 per person per night, plus a 7% Historic Train
Preservation fee. Tickets are extremely limited and will
sell out in advance. Purchasers must be 21 years old to
participate. For updated information, artists lineup and
tickets visit www.durangobluestrain.com .

The Durango Blues Train is a unique ‘moving’ experi-
ence featuring live blues acts while passengers travel
aboard the Historic Durango & Silverton Narrow Gauge
Railroad’s coal-fired, steam-powered train to the spec-
tacular and breathtaking “Highline” canyon of Colorado’s
San Juan National Forest.

SAN DIEGO

San Diego Blues Festival
Sat. Sept 9
Embarcadero Marina Park North
(Downtown San Diego waterfront)

When the AimLoan.com San Diego Blues Festival was
founded in 2011, it had a simple mission to provide great blues
music at an affordable price, and raise money to support the
battle against hunger in our community.

Since then, the Jacobs & Cushman San Diego Food Bank
has shared some of the best blues musicians on the planet with
an appreciative and growing audience. In the festival’s first four
years, our sponsors and our festival goers have helped contrib-
ute 12 tons of food and more than $585,000 to help the Food
Bank fight hunger in San Diego County.

This year we are honored to present Mavis Staples as our
headliner. A Grammy winner and member of the Blues and Rock
And Roll halls of fame, Staples was awarded a Kennedy Center
Honor in December, the nation’s highest arts honor. This year’s
lineup also includes another Blues Hall of Famer, Joe Louis
Walker and the popular, California Honeydrops. There will be a
total of nine acts over the course of Saturday covering a broad
spectrum of blues styles.

In addition, those who purchase Super VIP tickets will be
able to attend our Friday night VIP Party at Ginger’s in The
Gaslamp Quarter from 6 p.m. to 8 p.m.. Robin Henkel will provide
the entertainment for the evening.

With the help of more than 28,000 volunteers the Jacobs &
Cushman San Diego Food Bank feeds nearly 370,000 people
per in month in San Diego County through direct food distribu-
tions to those in need and through a network of more than
350 nonprofit partners, including: food pantries, soup kitchens,
shelters, low-income daycare centers, senior centers, churches,
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schools and day centers for the elderly and disabled.

In San Diego County, 467,000 people live in poverty and
face “food insecurity” which means that little or no food is avail-
able at home, and they often do not know how they will get
their next meal. Nearly 30 percent of those living in poverty
are children.

Last year, the Food Bank distributed more than 22 million
pounds of food — the equivalent of 18.3 million meals —to neigh-
borhoods and communities throughout San Diego County. Visit
www.sdbluesfest.com .

NEW ORLEANS JAZZ &

HERITAGE FESTIVAL

THE NEW ORLEANS JAZZ &
HERITAGE FESTIVAL
ROLLING A WINNER!

A Review By Mark Smith

There are no guarantees when you roll the dice.
Sometimes it's a double six, sometimes it’'s snake-eyes.
One’s a winner, one’s a loser. The odds of each are the
same. The odds of something in between are higher but
it's the extremes that you remember. Everything you do
falls into the same boat. When'’s the last time you talked
about a middle of the road meal? Never! Instead, you
talk about the great meal or the horrific one, the great
beer or the one that triggered your gag reflexes. So,
what’s it going to be today? Double sixes? Snake eyes?
Something in the boring middle? Roll the dice and take
your chances. If you don’t roll you won’t lose but you
can’t win either. So, keep on rolling.

My 12th trip to the annual New Orleans Jazz &
Heritage Festival the last weekend in April brought up
plenty of double sixes but the odds gods made sure that
the snakes hissed from time to time. Snakes are sneaky
bastards. You never know when they are going to appear
and hiss in your face. Follow my buddy Gregg and | on
our Jazz Fest adventure which included 26 bands over
the course of the three days and four nights with total
concert time passing the 33 hour mark.

™

jazz:
sblues:

July ¢ August 2017 « Issue 373

The Snake Hisses

“I'm going to wake up in the morning with my dog
licking my nose and my wife saying ‘yep, you’'ve been
drinking whiskey again’. So began our conversation with
one of the world’s most annoying people. While standing
in line for a late-night show at the Maple Leaf featuring
the Maple Leaf All-Stars (Jon Cleary and the Absolute
Monster Gentlemen plus half of the band Dumpstafunk)
after three days at the Festival, we took the bait, rolled
the dice and muttered something about there being
worse fates. Big Mistake. Snake eyes! We were now
his best friends and he stuck with us through the show
like bubble gum to a shoe. With literally every sentence
punctuated with a cackle worthy of Bevis & Butthead but
with the tonal qualities of an asthmatic hyena, he decided
we needed to hear about all the clubs, restaurants and
bars worthy of his praise. When we stopped feigning
interest, he tried to chat up everyone in the 360 degrees
of flesh surrounding us in the tightly packed club even
though the show was well under way by then. As one
person after another refused to engage he decided his
new best friends needed to join him in some whiskey.
When he left to get it the crowd quickly filled his space.
A sigh of relief and an eye-roll was shared by everyone
in the vicinity. Hopes were high that we could now finish
the show in peace.

Our reprieve was short-lived as he returned- with
tequila! Not only was he irritating, he was incompetent!!
Trying to push his way back into a space that no longer
existed, he baptized a big frat-boy’s lady. No quarter was
given. The gum got scraped! Double sixes!

| wonder what was left for the dog to lick?

Plenty of chances to roll the dice.

The New Orleans Jazz and Heritage Festival takes
place the last weekend in April and the first weekend
in May each year. With 13 separate stages featuring
music for eight hours each day there are literally doz-
ens of musical options including traditional and modern
jazz, rock, blues, folk, Cajun, zydeco and world beat
music. While there are many local and regional acts,
the biggest names in pop and rock appear as well. This
year’s big name headliners included Tom Petty & the
Heartbreakers, Alabama Shakes, Kings of Leon, Galac-
tic, Patti Labelle, Maroon 5, Lorde, Harry Connick, Jr.,
Earth Wind and Fire, Stevie Wonder, Widespread Panic,
Darius Rucker, Wilco, Rhiannon Giddings, Snoop Dog
and Pitbull, just to name a few. The blues tent had plenty
to rave about as well with Johnny Sansone, Deacon
John, Kenny Neal, Jonny Lang, Little Freddie King, Joe
Louis Walker, Southside Johnny & the Asbury Jukes,
Henry Gray, Eric Lindell, Alvin Youngblood Heart and
Blues Traveler headlining and countless others filling
the schedule.

As is usually the case, there are many hard choices
to make with favorites playing opposite each other and
such a massive crowd in attendance that it can be very
hard to stage hop with the hope of catching at least part

PAGE Six



of each show. Indeed, there are times when the crowds
are so dense that you have no chance at all of making
it between two stages, let alone of getting a reasonable
vantage point when you arrive. So, do you set up in front
of the stage that is hosting your “can’t miss” artist later
in the day and give up the chance to see other bands
or do you roll the dice hoping a few double sixes come
your way so that you can catch the others? Are you a
winner or are you a loser?

There are basically two groups of people at the
festival: those who bring chairs and blankets and set
up for the day at one of the stages and those that move
from stage to stage all day long. The “campers” usually
arrive first thing and set up with the hopes of grabbing
prime real estate to see the headline acts that are typi-
cally scheduled for the last couple of sets of the day.
Tensions sometimes erupt as the stage hoppers try to
squeeze into the space the campers have had staked
out for several hours. Nothing wrecks a camper’s well-
planned day more than someone squeezing between
their chairs spilling beer and food and then standing in
front of them. For their part, the stage hoppers resent
the fact that the campers spread out blankets and chairs
close to the stage making it tough to see headline acts
without spending the entire day in front of the stage
and so, faced with the risk of missing a favorite, into
the chair zone they go.

The problem has been alleviated somewhat over
the past couple of years by increasing the size of the
standing room only space at the front and moving the
chair only zone further back. As a result, for all but the
biggest acts, the stage hoppers do not need to infiltrate
the chair zone in order to catch a show. While this results
in a very crowded standing zone and a less favorable
viewing opportunity for the campers, it's a good com-
promise for the benefit of both groups.

The camper vs stage hopper battle is limited to the
three big outdoor stages where the national headlin-
ers appear. Real estate isn’t as precious at the smaller
stages with lesser known acts. The blues, jazz and
gospel tents are filled with chairs and bleachers and
people move in and out of them all day long.

After attending the Festival so many times, | mix
and match between being a camper and a stage hop-
per. Some days it is best to stay put and avoid the risk
of not getting back. Other days, it's time to take a roll
and see if the odds are with you. You gotta try right?
So, how’d it go this year?

Day One. Stage Hopping.

The first day of the festival found the bands we
wanted to see spread from stage to stage for the entire
day and so we were destined to be stage hoppers. The
issue was overlapping schedules that would make us
miss part of many sets in order to catch other bands
we really wanted to see. By leaving a set early, you run
the risk of missing a favorite song but the trade- off is
you might catch your favorite on the next stage. Roll the
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dice, take your chances!

We started the day hitting Congo Square for a few
minutes of the New Orleans based Revealers, a roots
reggae band that was debuting a new disc. The sound
was great and the weather a hot, humid mid-80’s- per-
fect for Reggae. As good as it was, we made the move
over to the blues tent to catch Johnny Sansone tearing
through some swampy blues with a hot band backing
his guitar and harmonica work. That set completed, we
hit the food booths which are an outstanding feature
of the festival. No fairground food here. Instead, there
are countless local and regional favorites including fried
softshell crab po-boys, crawfish, fried green tomatoes,
oyster beignets and Crawfish Monica. | couldn’t throw
the dice on these choices and grabbed both the soft-
shell crab and a Cochon de lait po-boy washed down
with a frozen café au lait. I'll count that as a double six
every time!

With lunch out of the way, we moved to the Acura
stage and caught a red-hot set by the New Orleans
Suspects, who featured a slinky, horn-driven sound
with strong echoes of Little Feat. We stayed put for
the traditional jazz of Meschiya Lake and the Little Big
Horns. With swing dancers providing an additional visual
punch to the show, the band had the crowd smiling and
bopping along to the beat their entire set. Meschiya got
a particularly warm and loud response from the crowd
when she had some choice words for the big orange
one up in D. C.

Next up on the Acura stage was local trumpet legend
Kermit Ruffins and his Barbeque Swingers. Kermit is an
endearing performer and an heir to Louis Armstrong as
the City’s goodwill musical ambassador. We had seen
him countless times though and so after a couple of
tunes decided to head to the other end of the fairgrounds
to see soul/blues man, Leon Bridges. We arrived only
to find him playing a long string of ballads. Feeling our
energy lagging, we bailed pretty quickly and headed
back to recharge with some more Kermit. Our roll of the
dice was rewarded by the guest appearance of Nayo
Jones, who delivered an over-the-top rendition of Etta
James’ classic,” At Last”. When she finished, Kermit
moved into familiar territory and so we moved again,
this time to the blues tent where the legendary Deacon
John was leading a large blues orchestra through a
set of New Orleans classics and the Steely Dan gem
“Deacon’s Blues” for which he proclaimed he was still
awaiting his royalty check!

The last acts of the day presented stark choices.
Harry Connick, Jr., The Trey Anastasio Band, NAS with
Soul Rebels, Aaron Neville or Astral Project. Since Con-
nick was playing right next to the blues tent, we opted
for convenience even though we knew that it would be
crowded. The roll of the dice came up double sixes as
we found a reasonable standing space and took in his
great band. While Connick has gained fame for his tv
show, it is a mistake to overlook the fact he has some
serious musical chops to back up his stage schtick.
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So, a lot of music for one day right? Ah, but that’s
just the start! One of the great things about jazz fest is
that virtually every club and music venue in town puts
on an evening show to take advantage of the large
contingent of music fans in town for the festival. The
choices are almost as tough as the festival itself and are
not for the weak of heart. Most shows do not start until
at least 10:00 and many start as late as 2:00 a.m. We
took in spectacular sets from the New Breed Brass Band
featuring Big Chief Monk Boudreaux, JJ Grey & Mofro
and Nathaniel Rateliff and the Nightsweats. Beating the
odds, we rolled doubles sixes almost all day.

Day Two. A Campground Day.

The second day of the Festival found us playing
it safe and joining the campers at the Gentilly Stage
because of the solid line-up there and not much of
significant interest elsewhere. We also knew that with
Alabama Shakes playing there at the end of the day we
would have to set up for the day or be relegated to the
standing zone which was sure to be packed tighter than
a constipated elephant.

The Lost Bayou Ramblers kicked things off with
traditional Cajun music that soon had the sleepy crowd
hooting its approval. Even though we planned to stay
put, we decided we had to sneak out to catch the blue-
eyed soul of Marc Broussard. That roll of the dice came
up right as he fronted a great band with a horn section
adding just the right punch to the mix. We got there
before the massive crowd waiting to see Marron 5 later
in the day filed every available nook and cranny of the
standing zone.

We had to bail before he was done in order to get
back to See Jon Cleary and the Absolute Monster Gen-
tlemen deliver their trademark funkified blues. While we
had been gone less than an hour, the crowd had nearly
doubled with those waiting to see Alabama Shakes.
Cleary and crew made converts out of the many there
who were not familiar with his music- one of the major
benefits that local bands get when booked on a stage
that features a national headliner later in the day.

Cleary was followed by Philadelphian Amos Lee who
occupied the same soul blues space as we had heard
from Broussard earlier. By the time his set was done,
maximum crowd density was being reached. Britney
Howard fronts Alabama Shakes with not only her big
booming voice but with her thrashing guitar work. She
took charge right away and the crowd was clearly ap-
preciative of their soulful rock.

About half way through, though, the band fell into
the same slow soul groove as Broussard and Lee and
so we decided to ramp up the energy by heading to the
Fais Do Do stage for some Zyedco by Terrance Simien
and the Zydeco Experience. It was a risky move be-
cause the crowd was so tight that moving was an act
of bumping and grinding around people. The roll came
up double sixes, though, as we found ourselves reju-
venated by the happy accordion grooves and feel good
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vibe of the band.

The snakes hissed again on our next couple of rolls.
First, Alabama Shakes ended earlier than we thought
resulting in the massive crowd beating us to the shuttle
bus line. We lost major time waiting and so, with tickets
in hand for a night show featuring London Souls and the
Honey Island Swamp Band, we had to skip our planned
meal at Acme Oyster House (the crowd beat us there
too) and had to grab dinner at the Crescent City Brewery
which is fine but not the classic New Orleans choice we
had in mind, That said, we rolled the dice on its fresh
oysters and they came up solid sixes!

Back to the snakes. The London Souls are a two
piece drum/guitar combo like the Black Keys. While
they were clearly adept musicians, they may have spent
too much time with Spinal Tap as they played at an ear
splitting volume that had many in the crowd physically
plugging their ears or heading to the bar next door. We
stuck it out, though and got a great set of swamp blues
and rock from the Honey Island Swamp Band. Another
late night.

Day 3. Snakes, | hate Snakes.

All week long, the weather forecast called for mas-
sive rain on Sunday with severe thunderstorms, a major
problem for an outdoor festival. Sure enough, we awoke
to a tornado watch and the promised thunderstorms a
bright red scar on the radar just west of New Orleans.
The festival sent out notice that the gates would not be
opened as scheduled and to stay tuned for news. Crap!
No Tom Petty. No Mavericks. No Dr. John. No South-
side Johnny. All were acts that had caused us to select
the first rather than second weekend of the festival.
With the festival on hold, we did the only logical thing
and grabbed a Cajun bloody Mary! We then headed to
Frenchman Street to browse the awesome music col-
lection at the Louisiana Music Factory. The threatened
weather showed up right on schedule and the streets
were soon over-flowing with water which was illuminated
by regular lightning bolts. During a quick break in the
deluge we sought refuge in a bar with a jazz trio and
strong cocktails: the Corpse Reviver soon found its way
to our table.

As the morning turned to afternoon with continued
rain and without word from the festival we moved to a
new micro-brewery to pass the time at a lower alcohol
content. Just as we were about to bail on that and head
back to the Quarter for some food, the festival an-
nounced the gates were going to open in minutes! We
quickly found our way to the fairgrounds and immediately
rolled a double six. A couple was looking to unload a
pair of tickets at a huge discount. Done! We made our
way to Dr. John justin time to see him do “Right Place,
Wrong Time”, a perfect answer to the delayed day! Better
yet, because of the delay, most of the crowd had not yet
arrived and we scored a spot right in front, something
that would have been impossible had the festival been
on its normal schedule.

Pace EiGHT



Since Petty was up next on the same stage we
knew it would be a huge gamble to leave the prime real
estate. The crowd was filling in by the minute. Even so,
we took the risk of leaving because we simply had to
see the Mavericks lay down their infectious Tex-Mex
groove as a base for the glorious vocals of Raul Malo.
The risk was worth it as the Mavericks were in top form
buoyed by their unexpected chance to play after a near
sure rain out. They quickly had the appreciative crowd
moving in musical ecstasy. Definitely worth the roll of
the dice. A solid double six.

Heading back to Petty found our earlier fears real-
ized. Despite the late start and rain his fans all came
out for the show making it almost impossible to move
into sight of the stage. Luck came our way though as
we tailgated a beer vendor pulling a cart through the
masses and ended up in a great spot, not far from our
earlier vantage point. | was ticked to find out that my ef-
forts to film a bit of the show were spoiled by some jerk
in front of me holding his cell phone in my way while he
was filming the show. The irony was not lost on me....
Petty and crew were enthusiast